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A New Disease of Oak Trees -Acute Oak Decline (AOD) 
has taken hold in Suffolk
SCC Woodlands Advisory Officer, Gary Battel, writes

Acute Oak Decline (AOD), a decline in which 
bacteria and the Agrilus biguttatus beetle appear 
to have key roles is affecting Suffolk’s oak trees. 
This is causing concern among tree professionals, 
local authorities, the Woodland Trust, National Trust 
and the CLA, as trees can die within three years of 
symptom development.

There is agreement that urgent extra funding is 
required to increase AOD research as we are dealing 
with a complex disease involving a number of 
organisms that are difficult to work with and the 
increased incidence has been alarming.  No more 
time should be lost in getting to the cause of the 
problem.  So far research has shown that the bacteria 
are new to science, although nothing is known about 
their origin at this stage.  Furthermore at the present 
time there is little understanding how the bacteria 
spreads and what actually is killing the trees, whether 
it is the bacteria or secondary girdling by a beetle or 
poor root health or a combination of these factors.  
In Suffolk, we have numerous cases of AOD in both 
our landscape and woodland trees and this is causing 
premature deaths.

Gary Battell, Suffolk County Council’s Woodland 
Advisory	Officer	says, “We should be very concerned 
about AOD, however, there is not too much we can 
do until we understand its cause and effects.  Dr 
Sandra Denman and fellow scientists from Forest 
Research,	the	official	research	agency	of	the	
Forestry Commission, are investigating the causes 
of the problem and have done a truly excellent job.  
However, there is an urgent need for an adequate 
budget	for	staffing	to	speed	up	research,	implement	
a monitoring programme and provide best advice as 
we all want to see oak trees in our Suffolk landscape, 
habitats and in homes as furniture.  At present we 
think we have AOD present throughout Suffolk in 
landscape trees and in many of our woods.  However, 
specimens will have to be analysed by scientists 
for	verification	of	bacterial	species	present	and	
indications of the presence of Agrilus.  Agrilus beetle 

is associated with most of the symptomatic trees and 
scientists and entomologists will have to establish 
precisely what the relationship between the bacteria 
and the larvae of the beetle is with regard to AOD.  
A major concern must be for our ancient trees in 
historic parks like Staverton and the condition of our 
oak trees in Suffolk’s ancient woodland.”

The increase in pests, pathogens and diseases in 
Britain in general is largely due to globalisation of 
trade in plants and plant products, as well as climate 
change.  All agree there is an urgent need for Defra to 
support and fund a project that researches, monitors 
and gives best advice on tree pests, pathogens and 
diseases as these are having an increasing impact 
worldwide on the health of the plant life that we all 
depend on.  John	Jackson,	Director	of	the	Royal	
Forestry Society says, “Urgent action is not an 
option - it’s a necessity”.

Suffolk people have done much to raise the concerns 
of AOD.  Peter	Goodwin, a founder of Woodland 
Heritage and owner of the fine furniture maker 
Titchmarsh	&	Goodwin in Ipswich, has obtained 
charitable funding to support research.  Peter is 
actively lobbying for increased Government action 
and an adequate project budget for Acute Oak 
Decline and other tree diseases currently affecting 
Britain’s trees.  

Peter Goodwin told BBC news “I have never seen 
anything like it (AOD).  Its spread over the last two 
years has been quite alarming; very little was known 
about the cause and the possible involvement of 
bacteria contributing to this disease complex; we 
have never had a bacterium that is capable of doing 
what this one is doing on oak.”

AOD affects the UK’s two native species of oak - 
sessile and pedunculate;  however, there must be 
some concern that this could affect other species in 
the future – for example, in Spain a similar condition 
is reported on Holm oak and Pyrenean Oak (Melojo).
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Acute Oak Decline can 
kill an infected tree in 
just a few years 

Information from Forest Research, the scientifi c 
department of the UK Forestry Commission, says the 
new disease affects oaks more than 50 years old.

Symptoms are “extensive stem bleeding” in which 
dark fl uid seeps from small cracks in the bark and 
runs down the tree trunk.

In early stages of the disease, the health of a tree’s 
canopy does not appear to be affected, however, the 
crown does thin and there are often signs of branch 
tip death as the tree succumbs to AOD.

Forest Research pathologists have isolated a 
previously unidentifi ed bacterium, now named 
Gibbsiella quercinecans, they believe is highly likely 
to be playing a key role in the AOD.  However, the 
full cause of the condition is thought likely to be 
complex, involving a number of factors besides the 
bacterium;  Agrilus biguttatus is also considered to 
play a key role in the problem. 

Mature oaks (50 years old) are affected, and trees 
are characterised by symptoms of extensive stem 
bleeding.   Both of Britain’s native oak species, 
pedunculate oak Quercus robur and sessile oak Q. 
petraea are affected.

The bleeding patches usually become visible 
between one and two metres above the ground and 
can extend high into the canopy.  Beginning in 
spring the fl uid runs down the stem, staining the 
bark.

The bleeding often stops at certain times of the year, 
leaving dry, black streaks on the stems. The dried 
fl uid can cake or form a crust around the split.

Underneath the outer bark at the bleeding point, 
the inner bark breaks down creating a lesion, which 
develops into a fl uid-fi lled cavity.
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A cross-section taken through a bleeding point 
reveals a cavity between the outer bark and the 
heartwood and necrotic tissue breaching the 
cambium and progressing into the sapwood.

A cross-section taken through a bleeding point 
reveals a cavity between the outer bark and the 
heartwood and necrotic tissue breaching the 
cambium and progressing into the sapwood.

The establishment of AOD on a site is typically 
characterised by low numbers of trees being 
affected initially, increasing to the point where more 
than half the oaks on the site have extensive stem 
bleeding.
The known distribution of AOD in Britain is 
indicated by the map.  Note that this map is 
derived from information reported to Forest 
Research only.

In longitudinal section, black fl ecking may be seen 
in the inner bark running up the length of the cut 
section. In some cases the inner bark can show signs 
of callusing in an attempt to heal the cavity.

In most cases there is evidence of insect attack 
associated with the stem bleeding, particularly by 
the buprestid beetle, Agrilus biguttatus.   ‘D-shaped’ 
exit holes of Agrilus might occur in close proximity 
to some stem bleeds.  At this stage Agrilus beetles 
are not considered to be the single cause of acute 
oak decline although the role they play may be 
central, but they are thought to be ‘opportunistic’ on 
weakened trees, that is, they take advantage of tree’s 
weakened state and infest it which further weakens 
it and may even hasten its death.
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Technical Tack

… examines whether exterior limewash on vernacular buildings was as colourful 
and is interpreted today.  Ted Ingilby gives us the palette while Simon Cairns 
interprets local vernacular colour.  Add to this Timothy Easton’s research and you 
have the basis for a conference!

History of Pigments and 
their Colours

Ted Ingilby, Ingilby Traditional, writes

My association with the Suffolk Preservation Society 
has been a long one, nearly as long as interest in 
limewash and its history of content and colour.   As 
Lavenham is, in my opinion, a colourful historic town 
it would be remiss of me to fail to notice what I see 
when walking through it. The variation is amazing, from 
Rich Reds to Lady Lane Yellow, within the span of a 
few houses, and of course Little Hall with its distinctive 
earth pigment colour.  To understand more about the 
pigments that produce these colours we need to go back 
to how they were derived. 

Very early colours were natural coloured earth. Cave 
artists used their own saliva to wet the colour and a 
stick or a finger to apply the colour and create the 
picture.  ‘Earth’ colour is still a term used today, it also 
became known as ‘ochre’ or in French ‘okra’.  This 
traditional colour is a mixture of the Iron Oxide in the 
rocks which has eroded down into clay soil, hence earth 
colour. There are many different earth colours from 
Blacks, Yellows and Reds – through to Orange as well 
as Browns, to compliment a basic palette.  From these 
colours you will recognise names like Spanish Red, 
Turkey Red, Indian Red, Marigold, Mars Yellow and 
South African Ochre;  they are all oxides of iron.  Then 
add the better known Raw Sienna and Raw Umber and 
the heated varieties Burnt Umber and Burnt Sienna, 
with the yellow of Raw Sienna becoming a strong red 
known as Burnt Sienna, and the Raw Umber changing 
to Burnt Umber, a richer, warmer, smoky brown colour.

Spanish Red is still one of my basic colours along with 
the two Umbers and the two Siennas. There are other 
colours like straight iron oxides of Black, Red, Yellow, 
Brown, Orange, and shades in between.  These are 
produced from the crushed, ground, sieved and washed 
rock.  These oxides of iron are different to the ochres 
in the amount of iron oxide present.  The ochres are 
mixtures with clays, therefore the oxides are stronger 
being approximately twice the strength. There is another 
oxide – a synthetic one made from oxidizing iron, and 
by controlling the temperature, thus controlling the 
colour.

What about the greens, blues and violets?  The early 
blues were from Lapis Lazuli, now well known as 
Ultra Blue, which was synthesized around 1750 by 
a Frenchman.  At the same time Prussian Blue was 
discovered by mistake in an attempt to produce a red, 
the product was a potassium ferrocyanide.  This is 
very rarely used today.  Older blues like Azurite were 
well known by early artists – the Egyptians produced 
their own Egyptian Blue;  then there was Smalt, a fine 
ground glass ceramic blue.  As for green, Chromium 
Green is the main pigment used today, but that’s not 
to be confused with the no-longer used Chrome Green 
which was not made from chromium but a combination 
of Prussian blue and lead chromate.  The lead was the 
reason for its demise, amongst others. 

Combinations of yellow ochre and black were used to 
give olive green shades, and are still used today.  The 
violet/purples were Indigo which was in use but tended 
to darken and was of poor light fastness.  Once again, 
we have an accident and the famous Perkins’ Purple 
was born, not a bad discovery for an eighteen year-old 
looking for quinine.

The red, not a pigment used today, became Vermilion 
also known as China Red, but better known as Cinnabar 
in its natural form.  It is a beautiful rock full of mercury, 
the colour is mercuric sulphide.

While we are still on old pigments there was Gamboge 
made from powdered gum to produce a yellow;  
Chrome Yellow (lead chromate);  Naples Yellow 
(Cadmium Yellow) and Orpiment also known as Kings 
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Yellow, as well as Chinese Yellow, an arsenic salt which 
was a popular orange/yellow with artists of note. Add 
into this list the Indian Yellow made from the urine of 
cows fed on a diet of Mangos.

Other sources of colour come from dyes, like Madder, 
which were used in the textile industry.  These were 
important to the country as a whole and to its economy.  
Many dyes were precipitated in a solution on to an 
alumina base then dried to produce a pigment - in the 
case of Madder, the pigment became known as Madder 
Lake. This particular Madder was not of English root 
but imported from Europe. The English Madder was 
known as wild Madder or Weld, a yellow-coloured dye 
of very good light fastness, as indeed at the time was the 
modern Madder Lake.

There are dyes from other plants that did not become 
notable as pigments.  These were Brazil Wood, 
Cochineal (crushed beetle shell) and, of course, Soot 
including all its variations known as Carbon Black.  
Many of these names, each giving different shades when 
used as tinters or toners, displayed different undertones. 
These were often called after their source or method 
of production, for example Channel Black, Vegetable 
Black from burning vegetable matter, and Lamp Black 
from burning oil lamps and soot collection.  Another 
black which was an artists colour up to the end of the 
16th Century, was called Mummy Black.  An English 
black from Bideford, now no longer being mined, is a 
story on its own.  It was not a carbon black but known 
as a mineral black mined like coal.

I will end by telling you that the ‘Yellow’ of Little 
Hall is made up with Yellow Oxide, Red Oxide and 
Black Oxide, all iron oxides mixed into a limewash 
formulated to the Suffolk mix. English Heritage advised 
on the colour for Little Hall as it is a listed building and 
requires local authority planning consent, so remember 
to check with your local council before you decorate.  
Streets displaying rainbow-coloured houses are not the 
Suffolk vernacular.
 
Ingilby Traditional can be contacted on 01787 280864, 
email:  ingilby.mariner@virgin.net  
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SPS Director, Simon Cairns, writes

We are all too familiar with plastered buildings 
decorated in a myriad of flesh coloured hues that are 
collectively now known as ‘Suffolk pink’, but is this 
really traditional? The Society has always striven 
to promote the authentic face of our county and the 
conservative repair of our rich vernacular heritage. 
We so often now read of houses with colour washed 
elevations and simply accept that this is ‘traditional’ 
(whatever that might mean).  Most of the finishes now 
applied are plasticized masonry paints but in the recent 
past distemper (not the canine ailment but ground chalk 
called ‘whiting’ bound by weak glue called ‘size’) 
and lime wash (whitewash made from a suspension of 
slaked lime in water) were used. Natural earth pigments 
(ochre) were added to colour the mix. Lurid references 
to animal blood are not confirmed by historic references. 

To those with practical experience of lime washing new 
daub or clay plasters, it comes as no surprise that the 
whitewash ends up mixing on the surface to taint the 
mix variously cream, yellow or orange shades derived 
from the clay. Michael Lancaster (IHBC,	Context	40,	
pp10-11) identifies this effect in the paintings of the 
Norwich School in the eighteenth century and notes that 
some houses still have naked daub.

Unexpectedly there is much primary evidence to 
suggest that before the Edwardian period houses were 
faced in raw plaster or clay daub or whitewashed. There 
is no evidence for the extensive use of colour, especially 
the now ubiquitous ‘Germolene’ pink.  Through the 
twentieth century increasing wealth and the availability 
of commercially produced paints led to an explosion 
in the use of colour. So where does the term ‘Suffolk 
pink’ originate?  There are various schools of thought. 
‘Pinking’ historically referred to the pricking out of 
external plasterwork with an incised pattern. 
CJW Messent (The Old Cottages and Farm-Houses of 
Norfolk, Norwich 1928) writing in the inter-war period 
usefully commented:

“In the old days the clay lumps were….set in clay mortar 
and	finished	with	an	outer	coat	of	clay	slurry	topped	with	tar,	
then sanded and coloured, sometimes pink and sometimes 
cream or white” and “Slightly incised marks occur on many 
plastered cottages in South Norfolk. This practice is known as 
“pinking” a term more familiar to the housewife in connection 
with sewing. This slight ornamentation, however, is more 
common in North Suffolk.”

Messent made similar comments in the Proceedings of 
the Suffolk Institute of Archaeology (1936, Vol.XXII, 

Pt3, pp.244-62) referring to the use of pink, cream 
or white and occasionally brighter colours including 
lavender, orange or red. It is interesting to note this later 
reference that may reflect contemporary tastes in fashion 
for the stronger use of colour (c.f the contemporary 
ceramics of Clarice Cliff etc.).

There is now much evidence that early brickwork was 
universally colour washed with red size based paint, in 
a process known as ruddling. Timothy	Easton	(Bedfield	
Hall), the renowned Suffolk artist and architectural 
historian, has extensively researched this area. The 
joints of the often irregular shaped bricks were flushed-
up using lime mortar and then ‘tidied up’ visually by 
the application of white pencil lines, along incised 
joints. This created the impression of perfectly formed 
brick from rough and ready materials. Easton has 
suggested that rendered additions to such buildings 
would logically have been finished in a pigmented wash 
to meld with the colour of adjacent brickwork. Over 
the years, a lack of maintenance would have left these 
‘ruddled’ finishes a faded pink, perhaps suggesting to 
later generations that this was the intended decorative 
effect.

Whatever the origin of the term ‘Suffolk pink’, it is 
now the most frequently applied colour perhaps out 
of a sense of pride and local distinctiveness. There 
are natural earth alternatives to the ‘elastoplast’ pink 
masonry paints and as lime based and ecologically 
friendly products supplant those of the petrochemical 
industry we hope a more natural pink will become the 
next tradition.

Suffolk in the Pink?
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The purpose of the SPS Award has been to acknowledge 
and encourage exemplar projects in respect of 
contemporary build, countryside management and 
work to protect or enhance the historic built heritage 
in Suffolk.  Except for one, these categories were 
architecture/building based. They were independently 
judged by experts and specialists in the various 
disciplines and have run very successfully for some 
years promoting the Society’s ethos and setting the 
benchmark for aspiring standards in Suffolk.

It has become evident that there is now in the County 
a plethora of building/architectural award schemes 
being run by other organisations so, in true character, 
the Society believes it is time to move on to provide an 
award which more readily refl ects the present situation 
and which will, at the same time, reach out in a practical 
way to encourage awareness and appreciation of some 
of the elements of Suffolk’s character and heritage.

The three new categories which follow are carefully 
aimed at specifi c areas –

The Alfred Williams Prize for 
Building Craftsmanship
This Award is for technically sound, sensitive and 
skilful repair work – for example, a timber-framed 
section of a house or barn, a thatched extension, 
reinstatement or repair, a fl int or brick wall repair, or 
any good conservation repair work, to include church 
buildings.  The aim is to encourage appropriate historic 
building repair work in the face of VAT levies (new 
work being exempt) and to encourage the craftsmen and 
women who contribute daily to the good stewardship of 
our heritage.

The Duke of Grafton Community 
Award for Green Space Enhancement
An Award in this category might be for the creation or 
upkeep of small woodland, reclamation of an existing 
failing or unwanted park for betterment, maintenance 
of a churchyard, village green or common based on a 
conservation plan, and good maintenance of allotment 
gardens not only for growing food but as places which 
promote a sense of community pride. This category 
will also consider a community plan for hedgerow 
and/or tree planting and replacement, pond creation 
or clearance which adds environmental value to the 
surroundings.

The Sponsored Countryside School 
Award
The Award given in this category is for the young 
and is intended to create awareness of the distinctive 
qualities, character and beauty of our diverse County 
and to inspire, through various media of choice, an 
inspired view of Suffolk.  This can be communicated 
via photography, painting, or the written word – a poem 
or essay.  They can express the beauty or threats to 
Suffolk’s countryside and coast, and may be inspired 
by the county’s indigenous buildings – anything from 
castles to churches, windmills to beach huts – the choice 
will be theirs. 

All categories will have independent judges experienced 
in the particular category.  The Society believes that this 
new format will reach out to those who can contribute to 
their environment’s enhancement in a practical, perhaps 
unsung, way;  and importantly to its future through our 
young people who may have an untapped reservoir of 
inspirational talent to bring to our focus, and for them to 
build upon.  We shall see.

The Society’s Award Scheme for a Better Environment

SPS Award for a Better Environment



Little Hall Museum

Committee Member and Trustee, Jeremy Wagener, 
writes

After a successful year in 2010 when visitor numbers 
rose by about 15 per cent, Little Hall Museum will 
open its doors again on Saturday, 2nd April and the 
Season will finish on Sunday, 30th October.  As in 
previous years the house and garden will be open on 
Wednesdays, Thursdays, Saturdays and Sundays from 
2.00 pm to 5.30 pm, and on Bank Holidays from  
11.00 am (last entry 4.30 pm).  Additionally, the 
museum will be open on as many Mondays as 
volunteer numbers will allow, see website for details.  
Little Hall Museum and garden would like to be 
able to open more often and is looking for additional 
volunteer guides to make this possible.  A new 
publicity leaflet, designed for visitors, will add to the 
pleasure of this special place in the heart of historic 
Lavenham;  do come and see for yourself. 
 
Additionally, the Museum is expanding its 
programme of ‘special events’.  From 21st –30th May, 
approximately twenty-five “Potters and Friends” 
will be working in the Museum, and selling their 
wares. Throughout most of the Season, the “Ancestral 
Voices at Little Hall” event will display tableaux, 
costumes, music and stories.  There will be an Art 
Exhibition from 25th–28th April by students from the 
Kingston University Faculty of Art.  Little Hall has 
a special link with Kingston:  the Gayer-Anderson 
Brothers bequeathed Little Hall House and Garden 
to Surrey County Council because their friend, the 
artist Reginald Brill, an English realist painter, was the 
Principal of Kingston School of Art, and subsequently 
became the Warden of Little Hall when it was used as 
an art school and student hostel in the early 1960s, see 
Suffolk View, No. 103, page 29.  More details of these 
and other events will be on the website at  
www.littlehall.org.uk 
 
There are plans to make use of the South Wing for 
which funding is still needed.  In the garden, after 
taking professional advice, it has been agreed that the 
two cypresses (Chamaecyparis Wisselii) should be 
felled. The trees were planted in memory of the Gayer-
Anderson twins in the early 1990s and their removal, 
though sad, was inevitable considering their stature in 
such a confined location.  The trees’ rampant growth, 
(pictured in the last Edition of Suffolk View) threatens 
to damage the garden walls and building foundations.  
They now obstruct the view of the garden from the 

house, and the house from garden and detract from the 
setting as a whole.  The Trust intends to replace them 
with an appropriate living memorial to the Gayer- 
Anderson Brothers after talking to those concerned 
with the care of the garden and house.

Pakenham Water Mill 

Prince of Wales at Pakenham Water 
Mill

Curator, David Eddershaw, writes

His Royal Highness the Prince of Wales visited 
Pakenham Water Mill on 4th  March accompanied 
by the Lord Lieutenant, Lord Tollemache.  He spent 
about an hour touring the mill with Martin Lightfoot 
and David Eddershaw and enjoyed a cup of tea in the 
mill’s tea room with some of the Trustees.  He also 
took time to talk with about thirty of the volunteers 
who were present to meet him.  For them it was an 
acknowledgement of their success in raising the profile 
of the mill so that such an important figure should 
wish to visit it.  On the same day he visited Bury St. 
Edmunds Cathedral and the Theatre Royal.

The mill was working when the prince arrived and 
he showed much interest in the milling process, 
discussing the variety and quality of the wheat being 
milled.  He was also fascinated, and perhaps a little 
alarmed, by the 1904 Blackstone oil engine which was 
running.  He saw the great iron waterwheel on which 
work to replace all the buckets is about to start and 
heard about the problem of the leaking millpond.

Suffolk Building Preservation Trust
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Before leaving Prince Charles signed the visitors’ book 
and was presented with a loaf of bread baked with 
Pakenham flour and a bag of flour milled during his 
visit.

The annual clean-up process before the mill opens at the 
beginning of April had been brought forward and the 
timing of the visit meant that none of this was wasted – 
just carried out with a bit more enthusiasm than usual.  
In a few days we are due to host an event to mark 
International Women’s Day when a group of women 
plan to bake various national breads in the mill’s 18th 
century brick oven.  March has proved a busy month!

Workshops at the Mill
During the Summer months there will be a series of seven 
workshops covering a range of interesting and stimulating 
topics, all taking place in the beautiful and historic 
surroundings of Pakenham Water Mill.   

Willow Plant Support Making Workshop 
Thursday, 28th April, 10.00 am - 1.00 pm
Spend an enjoyable morning at the Mill, under the 
experienced eye of our tutor, Jonathan Mosley Williams, 
learning how to make these practical items for use in your 
garden later in the season.  The cost is £18.00 to include 
coffee and biscuits.  Additional materials will be available to 
purchase.  

Corn Dolly Making Workshop
Tuesday, 10th May, 10.00 am - 4.00 pm
This workshop will teach how to make traditional Corn 
Dollies using locally sourced Suffolk Wheat in the lovely 
peaceful setting of Pakenham Water Mill.  During the day 
you will have the opportunity to learn about the history and 
traditions of this ancient craft while making your own Corn 
Dollies.  Additional materials available to purchase. 
Tutor: Valerie Stobbart

Breadmaking Workshop
Tuesday, 7th June, 10.00 am - 4.00 pm
This is a simple one-day course for those who want to try 
making bread by hand in the traditional way. You will learn 
about different sorts of flour, fresh and dried yeast, or no 
yeast at all as in soda bread and we’ll take the mystery out 
of ‘kneading’, ‘proving’ and ‘knocking back’.  All the loaves 
made will be baked in the Mill’s eighteenth-century brick 
oven.
Tutor: David Eddershaw.   

An Introduction to Creative Photography 
Workshop
Thursday, 7th July, 10.00 am - 4.00 pm
This workshop is aimed at those new to photography, or 
those with some experience wishing to get more from 
their photography. The workshop will cover basic camera 
controls, more advanced settings, composition and will 
include practical sessions with your own camera.
Tutor: Peter Herbien.   

Art Workshop
Tuesday, 12th  July, 10.00 am - 4.00 pm
Enjoy a day in the beautiful surroundings of the Water Mill, 
developing your artistic skills under the guidance of local 
artist David Morley. The format for the day will definitely 
be ‘hands on’ with opportunities to paint/draw inside the 
Mill and around the mill pond. David will use his own 
experiences of painting the Mill to help you develop your 
style.  Beginners very welcome.

Rag Rugging Workshop
Wednesday, 7th September, 10.00 am - 4.00 pm
Recycle your T shirts and woollen garments into a rug, 
cushion or Christmas decoration. Having made the rag rug 
for the old kitchen at the Mill, Ann has been inspired by the 
traditions and techniques of this craft. Aimed at beginners, 
everyone is welcome to enrol.  Materials and tools will be 
available to purchase, but start saving those T shirts and 
woollies now!
Tutor: Ann Aket   

Feltmaking Workshop
Wednesday, 14th September, 10am - 4pm
Come and join us to make a unique piece of felt/felted 
fashion accessory, ideal for beginners or those with some 
experience.  Demonstrations will help you to decide on your 
own design and colour scheme for either a scarf or bag. 
Make optional felted decorations to enhance your design.  
Fleece and other materials will be available for purchase on 
the day.
Tutor: Jenny Jealous   

The above courses, with the exception of the first one, 
cost £25.00 to include lunch, and coffee and biscuits on 
arrival.  For more information and to book a place on 
any of the above courses please telephone 01359 232025



Letters

As	the	Eye	Airfield	Waste	row	grows	the	Society	took	
a strong line with ‘weasel words’ when writing to 
the Diss Express in February.  The following is the 
Society’s press release.

“Major waste sites grow from little strategic 
policies – ignore them at your peril! 
Leading environmental Suffolk charity, the SPS, urges 
residents to cast their own eye over Suffolk County 
Council’s Strategic Waste Policy to  decide whether 
there is genuine cause for alarm.  SPS Director, Simon 
Cairns, said “we note with concern the assurances 
given by senior county politicians that there are no 
proposals	for	waste	processing	on	Eye	Airfield	but	
read the words and decide for yourself.” 

The Society is very concerned that on the eve of 
adoption of this policy many local residents are still 
completely unaware of the proposed sites for waste 
processing in their area.  It is very important that the 
implications of this policy document are spelt out 
clearly in common English, accessible to the man in 
the street.  The Society believes that the countryside is 
a precious resource for everyone both now and in the 
future and is key to tourism and the local economy, 
health and well-being.

“Proposed	Sites	for	Strategic	Residual	Waste	
Treatment facilities” identifies 200 acres at Eye 
and states “favourable consideration will be given 
to proposals for strategic residual waste treatment 
facilities”, that needs analysis says Simon Cairns.  The 
policy establishes a presumption in favour of waste 
development on this site.  Whilst there is not a current 
planning application, when such an application is 
received there will be a legal duty to make a decision 
in accordance with the relevant adopted planning 
policy.  Enough said.  This is a retained site for this use 
and we believe that the public should be aware of it 
because once adopted it will shape the future use of the 
sites identified.

The SPS fears for the environmental quality 
surrounding these strategic sites.  The long dark 
shadow of blight hangs over their future prosperity.  It 
is important that communities are in the ‘know’ before 
it is too late!  

SITA has already signed the contract at the Great 
Blakenham site for a waste incinerator plant with 
capacity to burn up to 269,000 tonnes of waste 

annually, leaving another 330,000 tonnes of waste to 
find a home in Suffolk!  This demonstrates the power 
of small policies to bring forward big proposals.  SPS 
is currently formulating its response.”

The SPS was happy to endorse the community campaign against 
the	proposed	site	at	Eye	Airfield.		A	protest	meeting	that	included	
parents	of	pupils	from	local	schools	was	held	on	the	Airfield	on	
Sunday, 27th February and addressed by local MPs Dr. Dan Poulter 
and	David	Ruffley.

MPs	Dan	Poulter	and	David	Ruffley	in	conversation	at	Eye	Airfield	
in February.  They want to “draw a line in the sand” with regard to 
the proposals.

Eye	Airfield	protesters	sending	a	clear	message.

Linda Cummins from Eye, Suffolk writing to the Daily 
Telegraph at the end of February.

Big Society in a small town that distant authorities 
treat with disdain
Sir – Is there anyone out there who can help us?  Eye 
is a small town.  The council has taken away our youth 
club, is closing our recycling site and wants to close 
our library.  The old people’s home is for sale, and our 
pub and public loo are closed.  In exchange, we are 
offered a huge incinerator plant and new roads for all 
the lorries that will need to keep it full of toxic waste.  
Those in their glass tower in Ipswich, counting their 
golden perks, don’t seem to care for the small people.  
We pay taxes, break no laws, volunteer to decorate 

Views, News and Reviews –
Letters – book reviews – stop press news
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the town hall, litter pick, raise funds for churches and 
support our local schools.  Life just does not seem fair.

This letter was spotted by Clive Aslet, editor at large of ‘Country 
Life’ magazine.  Intrigued he went to investigate and met up 
with Linda Cummins and ten other Eye residents to discuss their 
concerns.		The	party	were	spotted	by	Guy	McGregor,	County	
Council Cabinet Member with responsibility for roads, transport and 
planning.  He had rather a different tale to tell, saying that no one 
should do Eye down and intimated that it had reason to be proud.  
Time	will	tell	-	and	no	mention	of	the	Eye	Airfi	eld	as	a	strategic	site	
for a county, and beyond, energy from waste incinerator, on a very 
large	scale?	Will	this	fl	ush	down	the	WCS	(Waste	Core	Strategy)!	

Book Reviews

SPS Member, Jane Allen, 
reviews the following three 
books

Water Marks
Art in East Anglia
By Ian Collins
Published by Black Dog 
Books
Price £30

It is 20 years since Ian Collins delighted us with his 
fi rst survey of East Anglian art – A	Broad	Canvas.  
That book was subtitled ‘Art in East Anglia since 
1880’.  Now he continues the story with Water Marks.  
As the title implies, this volume takes us on a voyage 
around the coast, but there are a number of excursions 
inland, and an emphasis on artists active in the second 
half of the 20th century, many of whom are still at 
work today. Current favourites, amongst them Mary 
Fedden, James Dodds, Tessa Newcomb and Maggi 
Hambling are featured. The only signifi cant overlap 
in content between the two books is a return visit to 
the two Roberts – Colquhoun and MacBryde. These 
talented Glaswegian hell-raisers, ‘the last of the real 
Bohemian painters’ according to the fi lm-maker Ken 
Russell, enlivened and alarmed their friends in Kersey 
and Groton in the 1950s.

One could be forgiven for thinking that our region is 
inhabited only by artists. No fewer than 193 are named 
in the index and the work of 98 of them is illustrated, 
in many cases generously. In addition to home-grown 
talent there has been something of an infl ux. Fairly 
fl eeting visitors were members of the Bloomsbury	
Group in World War I, followed by Henry Moore, 

Barbara	Hepworth,	Ben	Nicholson	and Ivon Hitchens 
in the 30s. Then John and Myfanwy Piper, Margaret 
Green and Lionel	Bulmer in the 50s and Margaret 
Thomas in the 70s formed longer-lasting attachments – 
the list goes on. 

The artists work in many media – the fi sherman John 
Craske’s embroidery, P.H. Emerson’s photographs, 
Guy	Taplin and Stephen Henderson’s driftwood birds 
and Lawrence Edwards’s bronze men.

What attracted and continues to attract such a galaxy 
of talent? Ian Collins gives this answer: ‘Peaceful, 
private, isolated – yet with a network of rural rail links 
until the 1960s era of Dr.	Beeching – rural East Anglia 
has been hugely popular for holidays and hideaways. 
The sense of being a world away, on one of the edgiest 
edges of England, could be achieved within striking 
distance of London’.  I guess these reasons hold good 
for most of us, artists or not.

Aftermath
Selected Writings 1960 –2010
By Ronald Blythe
Edited by Peter Tolhurst
Published by Black Dog Books
Price £18.99

It is rather intimidating for 
a reviewer to be confronted 
with an anthology of ‘selected 
writings’, most of which are book reviews.
This is especially so when the author is Ronald	
Blythe, a master of his craft whose work is particularly 
loved and appreciated here in Suffolk, the county of 
his birth. His name and reputation is forever linked 
with Akenfi	eld	(in fact the village of Charsfi eld near 
Woodbridge), published in 1969. Now, from just over 
the Stour in Essex, his Word from Wormingford column 
gives pleasure to readers of the Church Times every 
week.

The new anthology, Aftermath, published to celebrate 
50 years of Ronald Blythe’s work as a reviewer, 
editor (he worked for Penguin Classics for more 
than 20 years) and author, is also a most enlightening 
survey of books which appeared over that period. The 
selected pieces are grouped under eight headings, each 
preceded by an exquisite little illustration by Paul 
Nash. 
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From the Headlands deals mainly with rural life 
and includes an extract from Going	to	Meet	George, 
about Blythe’s shepherd grandfather who lived at the 
delightfully named Cuckoo’s Tye, near Lavenham.  
Front Lines is a celebration of poetry and prose 
inspired by the First and Second World Wars and 
the Cold War. Borderlands covers travel writing,  
Private Pleasures looks at diaries, Divine Landscapes 
explains the lives of saints, cathedral building and 
Bunyan’s Pilgrim’s Progress.  The View in Winter 
looks unfl inchingly at old age and death, ending with a 
review of The Churchyard Handbook. 

There is no end to the richness and diversity of the 
author’s interests which he shares most compellingly 
with his readers.  Half a century’s work could be 
considered a lifetime’s achievement, but we must hope 
that Ronald Blythe will continue to delight and inform 
us for many more years.

Water Marks and Aftermath may be ordered direct 
from the publisher:  Black Dog Books, 104 Trinity 
Street, Norwich NR2 2BJ. 
The prices given above include post & packing.

Art as a Tool in Support of 
the Understanding of Coastal 
Change in East Anglia
Marine estate research report
By Dr Robin McInnes and Hope 
Stubbings
Published by The Crown Estate

This publication is indeed a research report.  It 
starts with an ‘executive summary’ and ends with 
‘conclusions and recommendations’ but, as the pictures 
on the cover indicate, in between it is an informative 
and attractive survey of coastal art of East Anglia from 
1770 to 1940. The chosen period embraces the golden 
age of British topographical art and is deemed to end 
with the widespread availability of aerial photography 
in the 1940s and systematic scientifi c monitoring in the 
1950s.  (The plethora of postcard photographic images 
from the 1890s to the 1950s and beyond falls outside 
the remit of the report).

The involvement of the Crown Estate is, of course, 
because the Crown owns the UK’s seabed out to 12 

nautical miles from the shore and at least half the 
estuary beds and tidal rivers.

The authors classify the works of art as to reliability – 
no surprises here:  caricaturists are more interested in 
the human fi gures than the accuracy of the background 
scenery;  the artists of the ‘picturesque’ style, like 
Turner, exaggerated or adjusted the landscape to 
make it appear more dramatic;  the Pre-Raphaelite 
school with its minute attention to detail is the most 
accurate.  At their most useful, the pictures can show 
shoreline levels, the slope of a beach, cliff geology, 
vegetation and coastal development prior to the arrival 
of the Victorian seaside resort. The creation of seaside 
promenades and concrete harbour walls have had a 
particularly pronounced effect on the rate and type of 
coastal erosion in some places. 

It is East Anglia’s misfortune that its much-loved coast 
is geologically extremely fragile, consisting of silts, 
sands, clays and gravel – all offering little resistance to 
marine erosion.  If solutions are to be found to diffi cult 
problems of coastline management then all available 
information should be sought and considered. This 
excellent publication demonstrates how the hitherto 
under-utilised resource of the paintings hanging in the 
region’s art galleries and museums can be a welcome 
additional tool to aid the decision-takers.

The Report is available as a pdf from the weblink 
http://www.thecrownestate.co.uk/mrf_general_studies. 
The Aldeburgh	Bookshop, 01728 452389, had a small number of 
copies available, free of charge, at the time this review was written.  

Stop press news –

A bird in the sand is worth two in the bush!
Progress on the Suffolk Coastal LDF Core Strategy, 
the parent strategic planning policy document, has 
stalled pending an independent appraisal of the Suffolk 
Wildlife Trust’s submission that projected new housing 
could impose pressure on the habitat of protected 
species, particularly ground nesting birds, including 
the Nightjar, Woodlark and the Dartford Warbler. 
Following legal advice, the Council has agreed that the 
potential impact of development on these important 
habitats has to be given detailed consideration in 
accordance with the EU	Habitats	Regulations.
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All SPS events are open to members from 
across the county and their non-member guests. 
However, some events may take limited numbers 
for obvious reasons so early booking advised.  
On event days new membership will be offered 
at the reduced rate for single subscriptions of 
£15.00 instead of £20.00 and a joint subscription 
of £25.00 instead of £35.00, for the fi rst year.  We 
look forward to welcoming you all. 

Please make all cheques payable to the Suffolk Preservation 
Society, payable at the time of booking.

May
*Special event – book early!
Wednesday, 11th  11.00 am  Visit to Suffolk Coast and 
Heaths Area of Outstanding Natural Beauty
This special day is planned to show members some of the 
work which is organised under the umbrella of the Suffolk 
Coast and Heaths AONB.  We will meet at Dunwich Forest 
at 11.00 am.  Here we will see the combined efforts of the 
Forestry Commission, the RSPB and the Suffolk Wildlife Trust 
in the management of the three separate land holdings as one 
unit.  The entrance to Dunwich Forest is off the Blythburgh to 
Westleton Road B1125, OS reference on Landranger Map 156 
460 718. We will then be driven by coach to The White Lion at 
Blythburgh where a simple two-course lunch will be provided.  
After lunch we will drive on to Covehithe where we will hear 
about coastal access and the Shoreline Management Plan.  At 
each place there will be an appropriate offi cial to tell us about 
the work in progress and what is planned for the future.

We aim to return to Dunwich Forest by 4.00 pm.  Because 
of lack of parking space at Covehithe private cars will not be 
allowed for the excursion part of the visit.  A charge of £16 
each will include the coach fare and lunch. 

To be viable we need a minimum of 25 participants   If 
this number is not reached by 1st May the event cannot 
take place so please book early to ensure that this most 
interesting and informative day is fully supported.

For further details and to reserve a place please send a 
cheque payable to the Suffolk Preservation Society to John 
Paton,	The	Garden	Cottage,	Orford,	Woodbridge,		IP12	2LT	
telephone 01394 450651, email patonjandm@aol.com

Saturday, 21st  2.30 pm  Chilton Hall & Gardens:
moated mediaeval hall of great interest.  Numbers strictly 
limited so book early to avoid disappointment.
For further details and to reserve a place contact Frances 
Tebbutt at frances.tebbutt@btopenworld.com, 
telephone 07811 216650
The above event is fully booked at time of going to press, 
but there is a waiting list should there be cancellations.

June
AGM - Thursday 9th June 
see over page for details

Tuesday, 14th   Ipswich Quayside:  tour of approximately 
one hour with a meal at the “Bistro	on	the	Quay” afterwards 
where people can order and pay for their own meals. Meet at 
6.00 pm (in front of the Customs House on the Quay). The 
tour begins at 6.15 pm, back at 7.15 pm with the meal at 7.30 
pm.  A nominal £5.00 a person will be charged for the tour.
For further details and to reserve a place contact Frances 
Tebbutt at frances.tebbutt@btopenworld.com 
telephone 07811 216650

Tuesday, 14th  Evening in Chevington to see the lovely 
garden of John & Janet Roberts, have a social drink and visit 
the nearby redundant “piggeries” housing scheme to see 
how the area has been transformed to an attractive close of 
desirable village houses.
For	further	details	and	to	reserve	a	place	contact	David	Rees	
on 01284 754618 or email david.rees@talktalk.net

July
Thursday, 7th  Coach visit with the Bury Society to see the 
Olympic Village and the Lee Valley.
For	further	details	and	to	reserve	a	place	contact	David	Rees	
on 01284 754618 or email david.rees@talktalk.net
 

September 
Saturday, 3rd  Timber-framed house visit:  
48 George Street, Hadleigh:  this building has recently been 
renovated to a high standard. The roof timbers date back to 
the 14th century, and it was modernized in Tudor times with 
Victorian additions.  Meet at Hadleigh swimming pool car 
park at 1.45 pm for the tour at 2.00 pm. Tea and cakes will 
be provided at The Barley House, Coram Street, Hadleigh.  A 
charge of £8.00 per person is payable to include afternoon tea.   
For further details and to reserve a place contact Frances 
Tebbutt at frances.tebbutt@btopenworld.com 
telephone 07811 216650

Friday, 16th  Timber-framed house visit:
Clock House, Grade II* Listed, Stonham Parva:  This 
remarkable timber-framed farmhouse is a gem. It was restored 
by Architect, Sydney Schofi eld, (the son of  SPS founder 
Muriel Schofi eld), when threatened with demolition.  They 
bought the property and with the support of SPAB restored 
this fi ne house with its impressive crown post roof.  We are 
privileged to have Philip Aikens acting once again as our 
guide for the occasion.  A charge of £10 per person is payable 
to include afternoon tea in the garden.  This event is also 
open to the Suffolk Historic Buildings Group and two group 
sessions will be made available with a 2.30 pm start, fi nish by 
5.00 pm.  Book early to avoid disappointment.
For further details and to reserve a place contact Olivia Peek 
at email address olivia@opeek.fsnet.co.uk  
telephone 01449 711227

Diary Dates
SPS Events 2011
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Market Place – Directory

AGENDA

1. Apologies for absence
2. To confi rm the Minutes of the 2010 Annual General Meeting (available on-line and at the meeting)
3. To elect a President
4. To elect Vice-Presidents
5. To elect Offi cers
6. Chairman’s Report
7. Treasurer’s Report
8.   To consider, and if approved, adopt the Statement of Accounts and Balance Sheet for 2010 

(available on-line and at the meeting) 
9. To elect Members of the Executive Committee
10. To appoint an Independent Examiner 2011
11. Questions to the Director and Offi cers
12. Any Other Business.

Following the formal proceedings the Society will welcome Andrew Phillips, Baron Phillips of Sudbury, OBE – solicitor, 
politician and specialist in charity law, who is remembered as the “legal eagle” on BBC Radio’s Jimmy Young Show for 26 
years.

This will be followed by a buffet supper at £15.00 per person.  If you are only coming for the business meeting of the AGM 
there is no charge.  Please join us on this convivial occasion and we look forward to welcoming you.  Please ring Little Hall 
01787 247179 to book your place and make cheques payable to Suffolk Preservation Society by 20th May.

Please	note	that	at	the	present	time	only	full	members	of	CPRE	can	vote	at	the	Society’s	(CPRE	Suffolk	Branch)	AGM.		If	you	need	directions	
to	Haughley	Park	Barn	please	contact	Little	Hall	Offi	ce.		In	the	interests	of	economy	AGM	papers	will	not	be	mailed	out	to	Members	as	in	
previous years but, as stated above, are available on-line from 19th May and at the meeting.

Suffolk Preservation Society
County Branch of the Campaign to Protect Rural England Registered Charity No:  249981

ANNUAL GENERAL MEETING 2011
NOTICE is hereby given of the ANNUAL GENERAL MEETING of the Society

Thursday, 9th June 2011 at 6.30 pm – Haughley Park Barn, Haughley Park

Minutes of the previous AGM and Accounts for the period ended 31st March, 2010 
will be presented at the meeting, and will be available on-line from 19th May at www.suffolksociety.org
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We are moving to newly converted offices in Hartest

Our new address will be:   Fosters,  Hartest Hill,  SUFFOLK  IP29 4ET

Our offices will demonstrate the design and construction we specialise in - 

High quality contemporary design, and deep green construction methods
 delivering carbon neutral buildings for the benefit of future generations
 

MOVING IN DATE  2nd January 2008

Fosters, Hartest Hill, Hartest, sUFFolK iP29 4et

telephone:  01284 830085   Fax:  01284 830425   email:  ralph@modece.com

We specialise in high quality contemporary design and deep green construction methods 
that deliver carbon neutral buildings for the benefit of future generations.

Winner of the RIBA East 2009 Sustainable Building Award

Nicholas Jacob Architects
We specialise in the care, conservation and alteration of historic buildings 

as well as design of new building and interior design work.

Nicholas Jacob BA B Arch RIBA AABC

89 Berners Street Ipswich IP1 3LN
Telephone: 01473 221150 Fax: 01473 255550
E-mail: Nicholas.Jacob@NJArchitects.co.uk

www.njarchitects.co.uk

Traditional Oak Carpentry
Conservation and Construction

To view some of our recent work visit our website: www.traditionaloakcarpentry.co.uk
Rick Lewis Tel. 01449-782006 rick@traditionaloakcarpentry.co.uk
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Anglia
Lime

Company
Fisher’s Farm • Belchamp Walter

Sudbury • Suffolk • CO10 7AP

Tel: 01787 313974
Fax: 01787 313944 

Haired Chalk Mix
– a replication 

of traditional 
East Anglian Plaster

Flexible and lightweight,
just like the original!

34204 A4 4pp Leaflet:Layout 1  11/6/09  09:22  Page 4

R & J HOGG LTD

Coney Weston
Bury St. Edmunds

Phone: 01359 221711
Phone/fax 01359 221221

•   Specialists in repairs and 
alterations to listed buildings 
following SPAB principles

•    Advice given on likely extent 
and cost of repairs even at  
pre-purchase stage

•    Lime wash and lime putty 
for sale
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A PUBLICATION OF THE SUFFOLK PRESERVATION SOCIETY

Little Hall, Market Place, Lavenham, Sudbury, Suffolk  CO10 9QZ  
Tel: 01787 247179
Website: www.suffolksociety.org

Suffolk View is the campaigning publication of the 
Suffolk Preservation Society 

and is produced three times a year.
The Society works to protect and enhance the countryside, towns and villages of Suffolk.  Its 
volunteers in the Districts, with a Chartered Planner at Little Hall in Lavenham, combine effective 
local action through the planning system with the promotion of building conservation projects, 
encouragement for sustainable planning, and campaigns and awards which support this ethos.

Help us to protect the rich diversity of the County – its countryside and coastline beauty;  its tranquil 
places;  its rich complexity of buildings and architecture;  its historic market towns, country villages and 
farm hamlets – its special character.

If you are not already a Member consider joining us today and become part of the campaign to protect 
Suffolk and ensure changes value its natural and built heritage and promote sustainable planning for a 
better future.

Respecting the past, shaping the future

SPS registered charity no 249981     County branch of CPRE

Little Hall Market Place 
Lavenham Suffolk  CO10 9QZ
Telephone (01787) 247179   
Fax (01787) 248341   
email sps@suffolksociety.org
www.suffolksociety.org

Any gift or bequest leaves a lasting legacy




